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Muebles singulares Savia realiza-
dos en sucupira e iroko. /

Savia singular pieces of furniture
in sucupira and iroko.
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SAVIA

Detalle de interior de mueble
singular con fondo espejo. / Frag-
ment of inside of singular piece of
furniture with mirror
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ROBLE BLANCO.

DESVELANDO
UN SECRETO/

WHITE OAK.

REVEALING A

SECRET

Los secretos mejor guardados suelen ser las ideas mds
sencillas. .. Una técnica que aplica la minima cantidad
de pintura posible capa tras capa, de tal manera que
las capas superiores traslucen las inferiores. Esto lleva a
conseguir unos efectos de saturacién y luminosidad que
las técnicas de pintura convencionales no son capaces de
reproducir. El Renacimiento conoce bien esta técnica.
Los artistas de la época aprovechaban los efectos de la
veladura para difuminar y transparentar los tonos de la
materia. Asi, pequefos detalles importantes, como la de-
licadeza de los pétalos o la ligereza del agua, se muestran
de manera Unica.

Rembrandt es considerado uno de los genios del uso
de esta técnica. Pero ;cudl era el secreto de Rembrandt?
Aunque probablemente él fuera el primero en descono-
cerlo, un equipo de cientificos del Colegio de Medicina
de Harvard, tras analizar las obras del artista concluyeron
que el pintor holandés tenia el mal del ojo perezoso. Este
mal le permitia percibir el mundo como una imagen
plana, sin percatarse de la profundidad de las imagenes
que vefan sus 0jos... Segtin la neurobi6loga Marga-
ret Livingstone, quien dirigié el estudio, es mds dificil
reproducir en el lienzo una escena si la percibimos en tres
dimensiones que en dos, como Rembrandt. A pesar de
que la estereoceguera puede ser una ventaja a la hora de
plasmar lo que vemos, Rembrandt dominaba como nadie
el arte de la veladura y, al fin, el de la pintura.

The best guarded secrets are usually the simplest ideas.
A technique that applies the minimum quantity of paint
possible layer upon layer in such a way as the upper
layers reveal the lower. This achieves effects of saturation
and luminosity that conventional painting techniques
are not capable of producing. The Renaissance knew
this technique well. The artists of the era took advantage
of the effects of glazing to shade and reveal the tones of
the subject. Thus, small important details, such as the
delicacy of petals or the lightness of water, are shown in a
unique way.

Rembrandt is considered one of the geniuses in the
use of this technique. But, what was Rembrandt’s secret?
Even though he was probably the first to be unaware of
it, a team of scientists from Harvard Medical College,
after analysing the works of the artist concluded that
the artist had a lazy eye. This impediment allowed him
to perceive the world as a flat image, without noticing
the depth of the images that his eyes saw. According to
the neurobiologist Margaret Livingstone, who led the
study, it is more difficult to reproduce on canvas a scene
if we perceive it in three dimensions than in two, like
Rembrandt. In spite of stereo blindness being a possible
advantage at the time of capturing what we see, Rem-
brandt mastered as nobody else the art of glazing, and
ultimately, that of painting,.

SAVIA

Rembrandt Harmenszoon Van

Rijn (Leiden, 1606 — Amsterdam,
1669) es el méximo representante
de la llamada Edad de Oro de la
pintura holandesa, que corresponde
aproximadamente al siglo XVIL
Est4 considerado como uno de los
genios del uso de la veladura, sobre
todo en sus retratos, en los que con
una ardua aplicacién de la técnica
conseguia unos asombrosos efectos
de luces y sombras... Livingstone y
sus colegas estudiaron un total de 24
pinturas al éleo y 12 grabados en los
que el maestro se autorretratd, y en

todos ellos el ojo de la derecha mira
de frente y el de la izquierda de lado.

Rembrandt Harmenszoon Van Rijn
(Leiden, 1606 — Amsterdam, 1669)
is the major figure in what is called
the Golden Age of Dutch Painting,
which corresponds approximately to
the 17th century. He was considered
as one of the geniuses in the use of
glazing, particularly in his portraits,
in which with an arduous applica-
tion of the technique achieved some
amazing effects of light and shade.
Livingstone and her colleagues
studied a total of 24 paintings in oil
and 12 engravings in which the mas-
ter had produced a self-portrait, and
in all of them the right eye looked to
the front and the left to the side.
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Estanterias Savia realizadas en
roble blanco. / Savia bookcases in
white oak.
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SAVIA

Mueble singular Savia realizado en
roble blanco. / Savia singular piece
of furniture in white oak.
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Composicion Savia realizada en
roble blanco. / Savia composition in
white oak.
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ACABADOS SAVIA /
SAVIA FINISHES.
BY NUEVA LINEA

MADERAS / WOODS

64

Iroko Sucupira

Roble blanco / White oak

SAVIA

LACAS / LACQUERS

11 23| 03| 24|

Nieve / Snow Beige / Beige Piedra / Stone Arena/ Sand

12| 131 22|
Sombra / Shade Quisquilla / Shrimp Mostaza / Mustard

051 04 |
Negro / Black Hoja / Leaf

LACAS PARA SILLERIA / LACQUER FOR CHAIRS

16 |
Oliva / Olive

L45 | L46 | L33
Laca color iroko / Laca color sucupira Laca color roble blanco
Iroko color lacquer Sucupira color lacquer White oak color lacquer
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HERRAJES / FITTINGS

Herrajes BLUM. Sistemas de
herrajes de alta calidad, con una
estudiada funcionalidad, reconoci-
do diseno y larga vida util.

BLUM Fittings. Fittings systems
shout "high quality” with their well-
thought-out function, recognised
design and high durability.

-

Poliedro trapezoidal metalico.
Disenado para el montaje y el
ajuste de los muebles. Capaz de
mantener con solidez estanterias
sin traseras. / Metal trapezoidal
polyhedron. Designed for mounting
and adjusting furniture. Capable of
securely bearing shelves without
any rear support.
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CERTIFICADOS /
CERTIFIES

THE RAINFOREST ALLIANCE

IS CERTIFIED FOR FOREST STEWARDSHIP
COUNCIL CHAIN-OF-CUSTODY

Certificate Registration Code: SW-COC-003968
Valid from: March 25, 2009 to March 24, 2014

CERTIFICATE SCOPE:

Single Chain-of-Custody certificate based on
FSC-STD-40-004.

Additional details regarding the certificate scope, including
products and species, are found at fsc-info.org.

4 1.1
s;ﬁa;" LA ,;-#JI

Jon Jickling

Certification Quality and Systems Manager

SmartWood Program of the Rainforest Alliance.

65 Millet Street, Suire 201, Richmond, Vermont USA 05477

SMARTWOOD IS A PROGRAM OF THE
RAINFOREST ALLIANCE ACCREDITED
BY THE ESC
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SAVIA

CREDITOS /
CREDITS

Empresa / Company
NUEVA LINEA

Realizacién / Created by
MARTIN & ZENTOL

WWW.MYz.es

Impresion / Printing

THINK INK

GLOBAL PRINTING SOLUTIONS

Edicién / Edition
2009

Queda terminantemente prohibida su
reproduccién parcial e integral a través de
cualquier proceso mecdnico o fotografico
sin el permiso de la sociedad. /

Its partial or complete reproduction by
any mechanical or photographic process
without the company’s permission is
strictly forbidden.
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